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Beatriz Olano’s (Medellin, 1965) Floor Plan is an installation that serves both as a 
single-standing artwork and the setting in which to present a selection of the 
artist’s most prominent works, ranging from the earlier stages of her career to 
her more recent production. The exhibition takes its title from a series of early 
monochrome paintings in which subtle linear compositions trace and define 
areas, blueprint-like configurations that allude to the artist’s particular interest in 
built spaces: the way they are represented and understood, but also the way that 
we transit through and alter them. The inner partitions of Gallery B at the 
Medellin Museum of Modern Art, when seen from above, recall one of these 
compositions. 


Based on spatial recognition, Olano’s work uses painting as a starting point but 
it expands into installation, site-specific works, and architecture, To define her 
work, as belonging to one of these fields alone, be it painting, drawing, collage, 
of interventions, would be to limit both its Scope and interpretative possibilities. 
Hence, approaching it requires both visual and conceptual flexibility. 


Widely known for its geometry, Beatriz Olano’s oeuvre is not a straightjacket 
that boils artistic production down to a single technique or the repetition of a 
formal language: it refers to a structure that precedes and underlies the 
representation of the world, one which the artist seeks to reveal, understand, 
and expose. In her work, geometry arises as different shapes and colors that 
allude to concepts such as the house, movement, landscape, or even death, all 
of which are ingrained in a thorough spatial conscience. 


However, architecture is probably the guideline and most recurring theme 
throughout Olano’s career. It is present in the works that lent their names to 
this exhibition (En pianos, 1994 and Floor Plan, 1999), as well as in paintings in 
which the artist tackles issues regarding spatial comprehension (Ex constraccion, 
2009; Interior, 2011), in her radical interventions that alter spatial perception 
(Reflejo, 2004, or Esquema estructural, 2012), and in pieces made with found 
objects such as stretchers, chairs, windows, or night tables, where architecture 
provides both the stage and the content for compositions that are half way 
between collage, installation, and painting (Color y memoria, 1999 and Desde 
adentro, 2011). 


Another key characteristic of Olano's work is color, which, far from being 
based on a particular theory, gives way, instead, to the artist’s explorations 
regarding topics such as perception, composition and chromatic effects 
perceived by the eye and the human psyche. Color is used as a tool to lead 
spectators to question their own perception of reality, of the space they inhabit 
and their relationship with the world. Beatriz Olano’s use of color is an anuve 
quest for balance and harmony, the vibration produced by light, and the 
complementarity and synergy of color and the shapes to which it incorporates. 


The drawings, an important component of Olano’s work and of this exhibition, 
constitute a potent space of exploration on form and color. In some cases, they 
resemble short notes, as if they were spatial aphorisms, whereas in others, a 
single drawing can be made up of a number of pages and complex images, 
where the space is knitted with lines interrupted at the edge of the sheet of 


paper and continued on the following one. 


A fundamental aspect of Beatriz Olano's oeuvre are her site-specific 
installations, which she has carried out in a countless number of spaces since 
the beginning of her career: in her studio, in local and international museums 
and galleries, in public spaces, as well as in private homes and places. Given the 
impossibility to re-create these works because of their inherent relation to the 
space they were conceived for, this body of work was included in Floor Plan by 
means of an audiovisual piece that features the extensive documentation the 
artist has produced of her own work. Those images provide the framework for 


this new installation. 


The exhibition features works that are distant in time and yet close in their 
essence, such as Room —which the artist created while at The School of Visual 
Arts in 1994— and her recent intervention at Las Nieves art studios in Bogota, 
(Mas alla de la abstraccion, 2015). Such relationship between the works illustrates 
the artist’s permanent exploration of the nature of space, a search that will 
surely continue beyond this exhibition. 


Fhoor Plan, the second exhibition in the Revisiones program on mid-career 
Colombian artists, is a panoramic survey of the oeuvre of this artist who has 
been essential for contemporary Colombian abstract art. The drawings of this 
house encompass her career, and as you advance through it, you experience and 
understand her relationship with space, color, geometry, and the great questions 
of history of art, which are none other than the great questions of humanity. 


Beatriz Olano, Untitfed, 2008, Acrylic on canvas , 25 x 35 em 
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